
8/8/2017 Farah Atassi at Ghebaly Gallery - artforum.com / critics' picks

https://www.artforum.com/picks/id=69918 1/3

login register ADVERTISE BACK ISSUES CONTACT US SUBSCRIBE  search

ARTGUIDE IN PRINT 500 WORDS PREVIEWS BOOKFORUM A & E 中文版

DIARY PICKS NEWS VIDEO FILM PASSAGES SLANT

CRITICS' PICKS

New York
Naama Tsabar

Willa Nasatir

Dana Powell

“We Wanted a

Revolution: Black Radical

Women, 1965–85”

“So I traveled a great

deal. I met George, Ebbe,

Joy, Philip, Jack, Robert,

Dora, Harold, Jerome,

Ed, Mike, Tom, Bill,

Harvey, Sheila, Irene,

John, Michael, Mertis,

Gaifu, Jay, Jim, Anne,

Kirby, Allen, Peter,

Charles, Drummond,

Cassandra, Pamela,

Marilyn, Lewis, Ted,

Clayton, Cid, Barbara,

Ron, Richard, Tony, Paul,

Anne, Russell, Larry,

Link, Anthea, Martin,

Jane, Don, Fatso, Clark,

Anja, Les, Sue, and

Brian.”

Myoung Ho Lee

“Sticky Fingers”

“Elaine, Let’s Get the Hell

Out of Here”

Megan Marrin

Sable Elyse Smith

Rei Kawakubo / Comme

des Garçons

Hadassa Goldvicht

Kameelah Janan

Rasheed

Maira Kalman

“Body, Self, Society:

Chinese Performance

Photography of the

1990s”

Maureen Gallace

Elaine CameronWeir

“Making Space: Women

Artists and Postwar

Abstraction”

Los Angeles
“Hurts to Laugh”

Julia HaftCandell

Milano Chow, Ann

Greene Kelly, Daniel Rios

Rodriguez

“HOME—So Different, So

Appealing”

Farah Atassi

“Material as Metaphor”

Jim Shaw

Sabrina Gschwandtner

Oliver Payne and Keiichi

Tanaami

Lauren Greenfield

“Maven of Modernism”

Baltimore
Adam Pendleton

CURRENT PAST

Los Angeles

Farah Atassi
GHEBALY GALLERY 
2245 E Washington Blvd. 
July 7–August 12
Digesting a history of modernist art and design—high points

include Fernand Léger’s early twentiethcentury paintings and

Oskar Schlemmer’s truly bonkers Triadic Ballet, 1922—Farah

Atassi attempts to continue that era’s experimental ethos with

the trappings of her contemporary world. In Blue Guitar (all

works 2017), bendy yoga practitioners curlicue around the

musical instrument, its sound hole replaced by the narrow slots

of an electrical outlet. Nearby, a clock (Still Life with Clock 2)

marks the time—a constant companion in this exhibition of

eight paintings.

These works are in accord; each canvas features a brightly

patterned ground whose converging edges intimate angular

rooms in which people and objects are posed. The calm of

Woman in Rocking Chair, where the subject’s legs are casually

crossed at the ankle, is countered by The Swimmer, in which a

striped bathing suit is punctuated, literally, by a large

exclamation point. The grid is consistently conjured and

effaced, amended and enclosing. Pat arthistorical genres—the

still life and the portrait—are given exuberant opportunities to

stretch and extend their effects. Yet in almost every one of the

works on view here, the paint is inconsistently applied and

discolorations are frequent—appearing like touchups gone

terribly awry. These are too regular to be merely mistakes, and so viewers who find themselves seduced by

the snap of Atassi’s paintings must also account for the artist’s hand.

— Andy Campbell

Farah Atassi, The Swimmer, 2017, oil and

enamel on canvas, 79 x 63".
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